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ACQUISITIONS/FIVE PERSPECTIVES ON CONTEMPORARY CRAFT IN SWEDEN  

The Nationalmuseum regularly acquires 
works in the field of contemporary crafts 
for its collections. The acquisitions made 
over the course of a year say something 
about the various trends and issues that 
have currency in our contemporary 
context. From five of our acquisitions from 
2019 it is possible to read an equal number 
of perspectives on our time – sustainable 
development, the search for harmony, 
everyday ugliness, mental illness and the 
situation of contemporary artists and craft 
artists. 

There is a Thread
Our interest in nature tends to increase 
in uncertain times; it not only has the 
appearance of stability and simplicity, but 
can also create an affinity with previous 
generations. A forest with big trees has 
grown in the same place for many decades, 
which we often take for granted, not seeing 
its fragility. This is demonstrated by the 
shock felt by many people when forests 
close to them are destroyed by storms or 
fires, natural disasters that seem to be in-
creasingly common as the climate changes. 
Ingalena Klenell’s glass art is an expression 
of these issues. She likes to work on a large 
scale, often with specific pieces for public 
milieu. Nature is a recurring theme and 
her art explores issues surrounding its 
fragility: “Trees and glass are similar in the 
way that we take them both for granted. 
Until they no longer exist.”
          The Nationalmuseum’s work Det 
går en tråd (There is a Thread), a very 
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Fig. 1 Ingalena Klenell (b. 1949), Object “Det går en tråd” (There is a Thread). Produced by Edsbjörke 
studio, 2015. Glass, fused, 270 x 170 x 60 cm (h x l x w). Gift of the Friends of the Nationalmuseum, 
Bengt Julin Fund. Nationalmuseum, NMK 92/2019.
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Sceneries 1
A longing for harmonious rhythm, for 
order, can be one way of facing an uncer-
tain future. In Scenerier I (Sceneries I),
which the Nationalmuseum has been 
gifted by the Bengt Julin Fund through the 
Friends of the Nationalmuseum, textile 
artist Åsa Pärson found inspiration in a 
Japanese garden, Tokfuku-ji in Kyoto (Fig. 
2), which has an area with a chequerboard 
surface of alternating stones and green 
vegetation. However, some sections devi-
ate from the squares’ sequence, creating 
an irregularity that contrasts with the 
orderliness. 
          The work consists of five pieces of 
fabric; they are of different sizes and 
coloured black, beige and grey-green. 
They are hand-woven, using different 
techniques and materials, balancing each 
other to create a coherent composition of 
squares and rectangles. Pärson’s manipu-
lation of weaving techniques bring the 
textiles to life. In the two drills, grey-
green and beige, she has used a reed with 
irregular dents so the squares – which, at 
first glance, look straight – are wavy thanks 
to offsets in the pattern. The black velvet 
has irregularly positioned cut squares. The 
small square above the beige drill, like the 
last textile, is produced as a micro ikat. 
Pärson has first woven the fabric, then 
dyed it and disassembled it, then finally 
rewoven the fabric again. The process 
leads to a randomly created dynamic 
between dyed and undyed areas. True 
beauty and harmony contain a small 
element of irregularity.

Those Who Wait
If Åsa Pärson’s Scenerier 1 strives for har-
monious beauty, then Rasmus Nossbring’s 
glass sculptures of semi-nude elderly men 
possess an entirely different aesthetic. 
As a generous gift from Fredrik Posse, 
the Nationalmuseum has acquired the 
sculptures 16.04 (Most Calluses Wins) 
and 19.43 (Garbageman) (Figs. 3–4). 
Both were included in Nossbring’s degree 
project from  University of Arts, Crafts 
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to a cold winter morning, with branches 
covered in frost that melts as the sun rises 
and the tree regains its deep green colour. 
These shifts in nature that are caused by 
the weather occur continually, but climate 
change is due to humanity. A question that 
underlies Ingalena Klenell’s art is that of 
what we are doing to nature and how to 
make development sustainable.

generous gift from the Bengt Julin Fund 
through the Friends of the National-
museum, is from 2015 and made in kiln-
formed glass (Fig. 1). This utilises a tech-
nique called fusing, where pieces of glass 
are placed in shapes and patterns and then 
melted/fused together in a kiln. The work 
is comprised of flat pieces that become 
three-dimensional as they are placed in 
layers. The frosted glass offers allusions 

Fig. 2 Åsa Pärson (b. 1970), Weaving “Scenerier I” (Sceneries I), 2015. Handwoven, silk, wool, ramie, drill, 
velvet, micro ikat, 52 x 27 cm [velvet, black, squares] (h x w), 40 x 34.5 cm [micro ikat, beige, grey-green,
incl. selvage] (h x w), 66 x 46.5 cm [Drill, green, unbleached, incl. selvage] (h x w), 70.5 x 46 cm [Drill, 
beige, with attached micro ikat] (h x w). Gift of the Friends of the Nationalmuseum, Bengt Julin Fund. 
Nationalmuseum, NMK 81/2019.
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and Design) in 2017, titled De som väntar 
(Those Who Wait), which comprised five 
freehand sculptures of men in coloured 
and sandblasted glass. 
          The men depicted are from real 
models – five glassblowers with whom 
Nossbring worked as a young apprentice at 
Reijmyre glassworks. De som väntar inter-
rogates how physical labour, strict working 
hours and set times can contribute to com-
pulsive routines surrounding toilet visits, 
arrival times, coffee breaks and the loca-
tion of tools. Nossbring’s question touches 
on life outside the workplace. When work 
is so strictly regulated, what do you do in 
your free time? Wait to go to work?
          In his glass sculptures, Nossbring 
wants to “capture glimpses of vulner-
ability in the everyday”. In absolute 
solitude, we all do things we would never 
do in the company of others (or even admit 
to) – often activities that are associated 
with the body. Eating butter from the 
packet with a spoon, looking for tummy 
button fluff or scratching your bottom. 
Situations that most people would find 
embarrassing because they show who 
we are beneath the mask of civilisation. 
These are the unglamorous situations that 
Nossbring wanted to capture, visualise and 
discuss – the everyday ugliness that is not 
shared on social media. And the depiction 
of naked, ageing male bodies highlights the 
relentlessness of life itself.

Side Effects 
One current issue on Sweden’s agenda is 
mental illness, which not only appears to 
be increasing but also affecting people at a 
younger age. The use of psychopharmaco-
logical drugs has increased, a trend which 
raises the question of normality. Have the 
boundaries for what can be regarded as 
normal become more restrictive? Or do we 
live in a society with such high demands 
for perfection that they result in mental 
illness?
          Johanna Törnqvist created the Side 
Effects necklace from empty medicine 
packaging in 2017 (Fig. 5). It is a timely 

Fig. 3 Rasmus Nossbring (b. 1991), Sculpture 
“16.04, (Most Calluses Wins)”, 2017. Glass, 
sculpted by hand, coloured and blasted. 
Gift of Fredrik Posse through the Friends of 
the Nationalmuseum. Nationalmuseum, 
NMK 120/2019.

Fig. 4 Rasmus Nossbring (b. 1991), Sculpture “19.43 
(Garbageman)”, 2017. Glass, sculpted by hand, 
coloured and blasted, bags of plastic. Gift of Fredrik 
Posse through the Friends of the Nationalmuseum.  
Nationalmuseum, NMK 121/2019.



56Art Bulletin of Nationalmuseum Volume 26:2, 2019

same amount. The Nationalmuseum has 
acquired 1629 minuter (27 h 19 min) as a 
gift from the Bengt Julin Fund through 
the Friends of the Nationalmuseum. The 
fund chose to use KRO’s guidelines for 
compensation and paid Åsa SEK 23,083 for 
this work.

1629 minutes (27 h 19 min)
The work titled 1629 minuter (27 h 19 min) 
(1629 minuter (27 h 19 min)) was inclu-
ded in Åsa Elmstam’s Vad är jag värd? 
(What Am I Worth?) exhibition, shown at 
Konsthantverkarna in Stockholm in 2019 
(Fig. 6). Many artists and craft artists find 
it difficult to make a living from their work, 
so Elmstam raised the question of how we 
– society – value different types of work, 
highlighting how craftsmanship is deemed 
to be of low value. One way of visualising 
this was to use the title to recount how 
much time Elmstam had invested in each 
piece. Instead of setting prices for the 
works in the exhibition, visitors could use 
a computer programme to calculate what 
they earn in the same period of time, and 
whether they wanted to pay Elmstam the 
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addition to the Nationalmuseum’s collec-
tion of contemporary art jewellery and 
is a donation of the Bengt Julin Fund 
through the Friends of the Nationalmuse-
um. Törnqvist trained as a fashion designer 
and, for many years, has worked with 
materials that most people would classify 
as rubbish – usually different kinds of 
packaging. This piece of jewellery is part 
of her Project Precious Trash, with which 
she has worked since 2016. Her aesthet-
ics are often rooted in Swedish allmoge, 
a traditional style with bold colours and 
patterns, while Side Effects references the 
classic pearl necklace, which represents 
luxury and wealth, but also the plunder of 
vast quantities of molluscs in the hunt for 
pearls, and often poor working conditions 
for the pearl fishermen. 

Fig. 6 Åsa Elmstam (b. 1978), Sculpture “1629 minuter (27 h 19 min)” (1629 minutes (27 h 19 min)), 2019. 
MDF-board, stoneware. Gift of the Friends of the Nationalmuseum, Bengt Julin Fund. Nationalmuseum, 
NMK 150/2019.

Fig. 5 Johanna Törnqvist (b. 1968), Necklace “Side 
Effects”, 2017. Packaging material for medicinal 
tablets, cotton thread, sewn, 0.8 x 120 x 40 cm. 
Gift of the Friends of the Nationalmuseum, 
Bengt Julin Fund. Nationalmuseum, NMK 6/2019. 


