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acquisitions of works by Swedish women 
artists such as Josefina Holmlund, Amalia 
Lindegren, Anna Nordgren, Gerda Tirén 
and Elisabeth Warling. As with many 
other collections all over the world, there 
is still work to be done to fill the gaps in 
terms of unrepresented areas that deserve 
to be included in the narrative. 
          Acquisitions featured in this Art 
Bulletin include Joseph Ducreux’s Self-
Portraits, called Le Silence and La Surprise 
(both from the 1790s), Frans Francken 
II’s The Wedding at Cana (c. 1618–20), 
Jacques-Augustin-Catherine Pajou’s 
Male Studies, landscape paintings by 
Jean-Joseph-Xavier Bidauld and Achille-
Etna Michallon, Monica Backström’s 
glass pieces, and contemporary craft in 
Sweden. In addition to this, the publica-
tion provides an insight into the Nobel 
gowns designed for Sara Danius by Pär 
Engsheden. They were donated to the 
Nationalmuseum by Sara Danius and her 
son Leo Danius, with the support of the 
Barbro Osher Pro Suecia Foundation. It 
can rightly be said that these gowns have 
become signature pieces of contemporary 
haute couture. They form a proud begin-
ning for the Nationalmuseum’s collection 
of 21st-century Swedish fashion of high 
artistic quality.
          Finally, it is important to recall that 
the Nationalmuseum’s collections are also 
about objects from our day-to-day design 
environment. One good example from 
the items acquired in 2019 is that classic 

opened in June 2020. Gustavsbergs 
Porslinsmuseum in Värmdö is about a 
half an hour’s journey from Stockholm’s 
city centre. It has a long history, being on 
Gustavsberg’s factory site since as early 
as 1915. In the 1970s the museum moved 
into a factory building known as Tork-
huset (1876), one of the oldest preserved 
buildings in the area. In 2017 the museum 
was closed for extensive renovation. At 
this point, the Nationalmuseum had the 
honour of taking over the management of 
the collections and the running of the site. 
I should probably mention that opening 
the museum in the middle of a pandemic 
also has undeniable symbolic value. It 
reminds us how important it is to invest in 
culture for the benefit of the public, even 
during the most difficult times.
          The opening of the museum creates 
lots of new possibilities, not least in the 
areas of collection research, exhibitions 
and educational programmes. The vast 
Gustavsberg collection, with more than 
45,000 objects, is exhibited according 
to several themes, such as the factory, 
the 1800s, the laboratory and the 1900s. 
Objects on display, the newly acquired 
vase included, can also be studied on the 
Nationalmuseum visitors’ guide app that 
can be downloaded from the AppStore.
          The collection becomes stronger 
and richer acquisition by acquisition and 
donation by donation, as demonstrated 
in the Nationalmuseum Exposé for 2019. 
Special attention should be paid to the 

The year 2019 was a celebration of 
exciting acquisitions. If I were to pick 
one from the year’s selection, I would 
probably highlight the Vase to Commemo-
rate the Industries of Sweden. Produced 
by Gustavsbergs porslinsfabrik (Gustavs-
berg Porcelain Factory), this vase was 
showcased at the first General Industrial 
Exposition in Sweden in 1866 and a year 
later it was also shown in Paris. At the 
time, exhibitions like these were of great 
importance not only for the manufactur-
ers, but also for the reputation of the 
participating countries. They mirrored 
the quality, technological skill and artistic 
capacity that local manufacturers were 
able to display. Their achievements were 
covered in the local newspapers and even 
more widely in the Nordic press. What is 
more, the countries participating closely 
followed the press reviews. Both the suc-
cess stories and the failures counted and 
were noted in the psychological competi-
tion between nations.
          The Vase to Commemorate the 
Industries of Sweden has strong symbolic 
value. It shows Mother Svea rewarding 
Swedish industry with laurel wreaths. 
All the industries from across the country 
are brought together and celebrated 
accordingly. Now, thanks to the acquisi-
tion funded by the Friends of the 
Nationalmuseum, this extraordinary 
vase has been given pride of place at 
the new Gustavsbergs Porslinsmuseum 
(Gustavsberg Porcelain Museum), which 
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of classics, Nokia’s mobile phone 3310. 
During the years of its production from 
2000 to 2005, some 136 million of these 
phones were sold. Recently, the model 
has even made a retro comeback to the 
consumer market.
          As part of the dynamic use of the 
collection, it is important to highlight that 
many of our new acquisitions were shown 
in our exhibitions and rich collection 
displays soon after they were purchased: 
at the Nationalmuseum in Stockholm 
and the Gustavsberg Porslinsmuseum, 
Nationalmuseum Jamtli in Östersund, 
Läckö Castle and Gripsholm Castle, as 
well as in touring exhibitions in Sweden 
and abroad. We are happy with all the 
on-site and online encounters between 
the works and our visitors.
          I wish to thank all the authors for 
this issue of the Art Bulletin: Anders 
Lundin, Carina Fryklund, Daniel Prytz, 
Carl-Johan Olsson, Helena Kåberg, 
Ulrika Schaeder, Micael Ernstell and 
Cilla Robach, as well as the editors, 
Ludvig Florén, Martin Olin and Magnus 
Olausson. I would like to express my 
very special gratitude to Anna Ottani 
Cavina, Professor Emerita of Art History, 
our Tessin Lecturer in 2019, whose pre-
sentation on Inventing the Landscape. The 
Origin of Plein Air Painting in Italy in the 
Early 19th Century is now published as an 
article. Last but not least, it is my great 
pleasure to thank the Friends of the 
Nationalmuseum for making this publica-
tion possible.

 




