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Fig. 1 From the exhibition Hella Jongerius – Breathing Colour, 17 October 2019–1 March 2020.
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The first of these was Hella Jongerius – 
Breathing Colour. Hella Jongerius is one 
of the leading designers of our day, her 
furniture and textiles represented in 
many different countries. She works a 
great deal with colour and light. The exhi-
bition demonstrated how colour affects us 
and the way we perceive the world around 
us. This is something that also becomes 
apparent when we see the Museum’s new 
colour scheme and the difference 

ACQUISITIONS/THE FRIENDS OF THE NATIONALMUSEUM – A REVIEW OF 2019 

The purpose of the Friends of the 
Nationalmuseum is to support the 
Museum. Historically, we have done so 
mainly by making financial contributions 
towards acquisitions and by donating 
objects and works of art. In the past 
year, however, we have tried new ways of 
lending our support to the Museum. We 
have met the costs of two exhibitions, both 
of them excitingly different from what we 
have traditionally supported.

Following the reopening of the National-
museum in October 2018, our members’ 
expectations for 2019 were high. There 
was a longing to enjoy the Museum’s 
collections in its beautiful, newly refur-
bished building. There were also hopes 
of new, exciting exhibitions and new 
perspectives on the permanent collections. 
These expectations were more than ful-
filled, with many opportunities for mem-
bers to feast their senses at the Museum.

Fig. 2 From the exhibition Pär Engsheden and Sara Danius’s Nobel Gowns, 16 June 2020–21 February 2021. 



11 Art Bulletin of Nationalmuseum Volume 26:2, 2019

ACQUISITIONS/THE FRIENDS OF THE NATIONALMUSEUM – A REVIEW OF 2019 

exhibitions were that we saw them as sig-
nificant in developing the activities of the 
Nationalmuseum, and also the Museum’s 
very strong wish for support for them. 
In addition, our support has given the 
Friends greater visibility at the Museum, 
something we are constantly seeking to 
achieve. We are very pleased with the 
outcome of our collaboration on these 
exhibitions. Nevertheless, in future we 
plan to revert to supporting the Museum 
mainly through contributions towards 
acquisitions.

it makes to our experience of the works on 
show (Fig. 1). The second exhibition was 
Pär Engsheden and Sara Danius’s Nobel 
Gowns. This presentation shows that 
fashion design can be great art, and also 
occupy a space of its own in cultural and 
public debate. The display gets the visitor 
to reflect on the significance of colour, 
creativity and craftsmanship and their 
influence on us and our surroundings. 
And it does so without having recourse 
to pictorial art or sculpture (Fig. 2). The 
reasons we decided to fund these two 

With a view to enhancing and developing 
our visibility at the Nationalmuseum, and 
in consultation with the Museum, we have 
adopted a new graphic identity. It ties in 
with that of the Museum and enables us 
to increase our visibility in a way that is in 
harmony with the Museum’s own external 
visual and written communication. 
          As well as providing direct support, 
the Friends of the Nationalmuseum seek 
to foster and deepen interest in the Mu-
seum and its work among members and 
the general public. One way in which we 

Fig. 3 Théodore Rousseau (1812–1867), Landscape by the River Mosel, 1829–30. Oil on canvas, 30.3 x 42.3 cm. Gift of the Friends of the Nationalmuseum. 
Nationalmuseum, NM 7540.
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do this is through a rich and wide-ranging 
programme of events and other activi-
ties for our members. Highlights in 2019 
included:
•  A weekend trip to Vienna in the autumn, 
including visits to the Albertina and the 
Kunsthistorisches Museum. 
•  A tour of Morocco in March, with 
visits to the royal cities of Marrakech, 
Casablanca, Fez and Rabat. The tour took 
in a host of exciting and interesting things, 
including gardens, museums, and of course 
the architecture and sights of the cities.
•  Two full-day outings for Friends, to 
Engelsberg Ironworks and Odensnäs 
House and to designers in Södermanland. 
•  Friends-only guided tours of the exhi-
bitions The Danish Golden Age, Finn Juhl: 
Architectural Furniture Designer, 1989 
– Culture and Politics, Hella Jongerius – 
Breathing Colours and Iconic Works.
•  Members were invited to the opening of 
all the Nationalmuseum’s exhibitions. 
•  Friends guided tours of Ersta and 
Stigbergets Borgarrum, the permanent 
display at the Royal Armoury, the 
Royal Palace exhibition of Märta Måås-
Fjetterström’s carpets, and the exhibition 
Grez-sur-Loing at Waldemarsudde.
•  Friends tours of St Catherine’s Church, 
Stockholm, and Seglora Church. 
          In addition to supporting the two 
exhibitions, the Friends made financial 
donations to the Nationalmuseum for:
The acquisition of Landscape by the River 
Mosel by Théodore Rousseau (1812–1867). 
Painted around 1830, this picture is 
an example of how Rousseau changed 
19th-century landscape art by giving a new 
prominence to the paint and the painting 
technique itself. The work can be regarded 
as a bridge between earlier and modern 
landscape painting, something the Mu-
seum previously lacked in its collections 
(Fig. 3). 
          The acquisition of Adam in the Garden 
of Eden by Kristian Zahrtmann (1843–
1917). This is Adam as we have never seen 
him before. The work was painted in 1914 
and draws on a biblical theme. At the same 
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Fig. 4 Kristian Zahrtmann (1843–1917), Adam in the Garden of Eden, 1914. Oil on canvas, 82.5 x 69 cm. 
Gift of the Friends of the Nationalmuseum. Nationalmuseum, NM 7531.
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Fig. 5 Alexander Tallén (b. 1988), Figurine, “Together at Last”, 2016. Stoneware, 23 x 28 x 18 cm. Gift of the Friends of the Nationalmuseum, Bengt Julin Fund. 
Nationalmuseum, NMK 389/2016.
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•  Through the Design Fund of the Friends, 
Livelo Bikes AB have donated a Livelo 
cargo bike. 
•  Through the Friends of the Nationalmu-
seum, Fredrik Posse has donated a number 
of works of applied art.
          Every two years, the Bengt Julin Fund 
of the Friends awards its Young Applied 
Artists scholarship, worth SEK 100,000. 
In November, it was time once again to 
award the scholarship, which went to the 
ceramicist Alexander Tallén. The diploma 
was presented by HRH Prince Carl Philip. 
Events surrounding the presentation cere-
mony were arranged jointly by the Bengt 
Julin Fund, the Bengt Julin Foundation for 
Crafts, Applied Arts and Industrial Design 
and the Nationalmuseum (Fig. 5).
          In December, the Friends had a mem-
bership of 3,634. This represents a small 
decrease compared with the previous year, 
an unfortunate consequence of free admis-
sion to the permanent displays. 
          The assets of the Friends of the 
Nationalmuseum, the Gustaf VI Adolf 
Fund and the associated foundations 
have developed very favourably, showing 
an increase, after contributions to the 
Museum, from SEK 112.3 million to SEK 
137.5 million. The direct return on this 
capital was also good, amounting to SEK 
3.8 million. Contributions to the Museum, 
including scholarships, totalled around 
SEK 4.4 million.

time, it has a strong erotic charge and 
perhaps a certain element of decadence. 
Zahrtmann was an important figure in 
Danish artistic life, of great significance 
for the development of modern art in 
Denmark (Fig. 4). 
          The Bengt Julin Fund, which is part 
of the Friends, has made grants towards 
the purchase of a number of objects 
(see Fig. 5).
          Decisions on what works or objects 
are to be funded by contributions from 
the Friends are normally reached on the 
basis of requests from the Museum to our 
Board, describing the works and artists 
concerned and what place they will occupy 
in the Museum’s collections. Often the 
Board has the possibility of choosing 
between a number of alternatives. 
Deciding what acquisitions to fund is 
perhaps the Board’s most rewarding task. 
Usually, though not always, it responds 
favourably to the Museum’s requests, and 
decisions are always preceded by a lively 
discussion.
          The Nationalmuseum is a knowledge 
centre, with research as an important part 
of its mission. To support this work, the 
Friends awarded eight research and travel 
scholarships during the year, the largest 
of them, amounting to SEK 100,000, going 
to Linda Hinners for her research project 
Strong Smart Self-Reliant: Women 
Sculptors in the Nordic Countries 1870–
1940. In connection with the project, 
both an exhibition and a book are planned, 
and as part of their support for research 
at the Museum the Friends have also 
provided a grant for the production of the 
book.
          The Art Bulletin is of great importance 
in creating wider awareness of the 
Museum’s research activities, and the 
Friends have therefore contributed SEK 
100,000 towards its production.
Other contributions to the Museum that 
may be mentioned:
•  Märta-Christina and Magnus Vahlquist 
have paid for plants for the jardinières in 
the Museum entrance.
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