Two Watercolours by Ivar Arosenius
Ulf Cederlöf
Senior Curator, Prints and Drawings

Art Bulletin of

Nationalmuseum
Stockholm
Volume 21

Art Bulletin of Nationalmuseum, Stockholm,
is published with generous support from
the Friends of the Nationalmuseum.
Nationalmuseum collaborates with
Svenska Dagbladet and Grand Hôtel Stockholm.
We would also like to thank FCB Fältman &
Malmén.
Cover Illustrations
Domenico Fetti (1588/89–1623), David with the
Head of Goliath, c. 1617/20. Oil on canvas,
161 x 99.5 cm. Purchase: The Wiros Fund.
Nationalmuseum, NM 7280.
Publisher
Berndt Arell, Director General
Editor
Janna Herder
Editorial Committee
Mikael Ahlund, Magdalena Gram, Janna Herder,
Helena Kåberg, Magnus Olausson and Lidia
Westerberg Olofsson.
Photographs
Nationalmuseum Photographic Studio/
Linn Ahlgren, Olle Andersson, Erik Cornelius,
Anna Danielsson, Cecilia Heisser, Bodil Karlsson
and Sofia Persson.
Picture Editor
Rikard Nordström

Art Bulletin of Nationalmuseum Volume 21, 2014

Photo Credits
© Palazzo d’Arco, Mantua, inv. 4494/Photo:
Nationalmuseum Image Archives, from Domenico
Fetti 1588/89–1623, Eduard Safarik (ed.), Milan,
1996, p. 280, fig. 82 (Figs. 2 and 9A, pp. 13 and
19)
© Pushkin State Museum of Fine Arts, Moscow
(Fig. 3, p. 13)
© bpk/Staatliche Kunstsammlungen Dresden/
Elke Estel/Hans-Peter Klut (Figs. 4, 5B, 6B and
7B, pp. 14–17)
© Digital image courtesy of the Getty’s Open
Content Program (Figs. 8 and 10B, pp. 18 and
20)
© CATS-SMK (Fig. 10A, p. 20)
© Dag Fosse/KODE (p. 25)
© Nasjonalmuseet for kunst, arkitektur og design/
The National Museum of Art, Architecture and
Design, Oslo (p. 28)
© SMK Photo (p. 31)
© From the article ”La Tour and Lundberg’s
portraits of la princesse de Rohan”, by Neil Jeffares,
http://www.pastellists.com/Essays/LaTour_
Rohan.pdf, 2015-09-21, (p. 40)
© The National Gallery, London. Bought, Courtauld Fund, 1924 (p. 42)
© Stockholms Auktionsverk (p. 47)
© Bukowskis, Stockholm (p. 94)
© Thron Ullberg 2008 (p. 108)
© 2014, State Russian Museum, St. Petersburg
(pp. 133–134)
© Anhaltische Gemäldegalerie Dessau (pp. 138–139)
© Museen der Stadt Bamberg (pp. 140 and 142)
© Archive of Thomas Fusenig (p. 141)
© Nordiska museet, Stockholm/Karolina
Kristensson (pp. 148–149)

4

Every effort has been made by the publisher to
credit organizations and individuals with regard
to the supply of photographs. Please notify the
publisher regarding corrections.
Graphic Design
BIGG
Layout
Agneta Bervokk
Translation and Language Editing
Gabriella Berggren, Martin Naylor and Kristin
Belkin.
Publishing
Ingrid Lindell (Publications Manager) and
Janna Herder (Editor).
Art Bulletin of Nationalmuseum is published
annually and contains articles on the history and
theory of art relating to the collections of the
Nationalmuseum.
Nationalmuseum
Box 16176
SE–103 24 Stockholm, Sweden
www.nationalmuseum.se
© Nationalmuseum, the authors and the owners
of the reproduced works

acqui s i ti ons /t wo wat e rc o l o u r s b y i va r a ro se n i u s

Two Watercolours by Ivar Arosenius
Ulf Cederlöf
Senior Curator, Prints and Drawings

Fig. 1 Ivar Arosenius (1878–1909), Evil Powers, 1907. Pen and black ink, watercolour, gouache, 230 x 315 mm. Purchase: Hedda and N. D. Qvist Fund.
Nationalmuseum, NMH 61/2014.
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Fig. 2 Ivar Arosenius (1878–1909), The Caliph’s Golden Bird, 1908. Pen and black ink, watercolour,
gouache, 150 x 245 mm. Purchase: Hedda and N. D. Qvist Fund. Nationalmuseum, NMH 62/2014.

Iva r Aro s en iu s ( 1 8 7 8 – 1 9 0 9 ) died
of complications resulting from haemophilia on 1 January 1909, at the age of just
30. In his short life he had led a dissolute,
bohemian existence, but in later years he
had settled down, married, and fathered
a daughter, nicknamed Lillan, whom he
worshipped. He left behind a treasure trove of paintings, many of which reflect the
circumstances of his life and feature a distinctive, dreamlike, fairy-tale atmosphere.
The majority are small-scale watercolours,
in which bizarre and burlesque elements
are mixed with seriousness and quiet melancholy. The repertoire of themes includes the eternal riddles of life and death,
and questions of good and evil. Some of
the works also contain allusions to the seven deadly sins, including lust and gluttony.
In the spirit of the Swedish 18th century
poet Carl Michael Bellman (1740–1795)
and his alter ego Fredman, Arosenius often
preaches a somewhat trite gospel of hedonism in these works, suggesting that if you
have a glass in your hand and a girl on your
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knee, you can sit back and watch the world
go by with gentle indulgence.
Although Arosenius’s talent was recognised early on by the city art museum in
his native Gothenburg, for a long time the
Nationalmuseum owned very few of his
works. Not until a major solo exhibition
was staged in 1978 did the Museum take
the opportunity to enhance its collection
with extensive acquisitions from the artist’s
descendants. Over the years, these have
been continuously supplemented with additional works. Another two were purchased in 2014, further highlighting the broad
scope of the artist’s oeuvre.
The first, titled Onda makter (Evil
Powers), is dated 1907 and depicts a personification of evil in veiled, jocular form
(Fig. 1). In a sterile, rocky landscape surrounded by black mountains, a she-dragon
has given birth and is suckling some twenty
bickering young reptiles. Some of them, having had their fill, have contentedly begun
to explore their surroundings. One is doing
its business on the ground, and at bottom
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left another has sniffed out and sunk its teeth into a black-clad clergyman. The scene
plays out in a pale green moonlight, which
imbues the image with an air of terror.
The second watercolour is very different in nature, its exotic features evoking
the fairy-tale atmosphere of the Arabian
Nights. It is one of many sketches and
proposals prepared by Arosenius in 1908
for a fairy-tale series without text entitled
Kalifens guldfågel (The Caliph’s Golden
Bird)(Fig. 2). The story tells of the caliph’s
goose, famous for laying golden eggs,
which escapes from its golden cage but
is caught by a poor peasant boy on whom
fortune is smiling. In the end, the boy is
granted the hand of the princess and half
the kingdom by the grateful caliph.

