Decorative)DbjectsfiniRetour d’Egypteltyl el
AlRejection)pfnternationallolitics

Magnus Olausson
Director of Collections

Art)Bulletin)pffNationalmuseum)tockholm
Volumes 2425



Art Bulletin of Nationalmuseum, Stockholm,
is published with generous support from the
Friends of the Nationalmuseum.

Nationalmuseum collaborates with Svenska
Dagbladet, Bank of America Merrill Lynch,
Grand Hétel Stockholm, The Wineagency and
Nationalmusei Véanner.

Cover Illustration

Etienne Bouhot (1780-1862), View of the Pavillon
de Bellechasse on rue Saint-Dominique in Paris,
1823. Oil on canvas, 55.5 x 47 cm. Purchase: the
Hedda and N. D. Qvist Fund. Nationalmuseum,
NM 7434.

Publisher
Susanna Pettersson, Director General.

Editors
Ludvig Florén, Magnus Olausson and Martin Olin.

Editorial Committee

Ludvig Florén, Carina Fryklund, Eva Lena
Karlsson, Audrey Lebioda, Ingrid Lindell,
Magnus Olausson, Martin Olin, Cilla Robach
and Lidia Westerberg Olofsson.

Photographers

Nationalmuseum Photographic Studio/

Linn Ahlgren, Erik Cornelius, Anna Danielsson,
Cecilia Heisser, Per-Ake Persson and Hans
Thorwid.

Picture Editors
Ludvig Florén and Rikard Nordstrom.

Photo Credits

© Le Gallerie degli Uffizi, Palazzo Pitti, Florence.
Gabinetto Fotografico delle Gallerie degli Uffizi.
(An Unpublished Drawing on Panel by Salvator
Rosa Depicting a Landscape with a Philosopher
and Astrological Symbols, Fig. 3, p. 19).

© Teylers Museum, Haarlem.

(An Unpublished Drawing on Panel by Salvator
Rosa Depicting a Landscape with a Philosopher
and Astrological Symbols, Fig. 5, p. 21).

© The State Hermitage Museum, St. Petersburg.
Photo by Pavel Demidov.

(An Unpublished Drawing on Panel by Salvator
Rosa Depicting a Landscape with a Philosopher
and Astrological Symbols, Fig. 6, p. 22).

© The Capitoline Museums, Rome. Archivio
Fotografico dei Musei Capitolini, Roma, Sovrinten-
denza Capitolina ai Beni Culturali.

(A Drawing for Pietro da Cortona’s Rape of the
Sabine Women, Fig. 2, p. 28).

© Bibliotheque Nationale France, Paris.

(The Entry of Queen Christina into Paris in 1656,
by Francois Chauveau, Fig. 2, p. 32).

© Finnish National Gallery/ Sinebrychoff Art
Museum, Helsinki. Photo: Jaakko Lukumaa
(Self-Portraits and Artists’ Portraits as Portraits of
Friends - A Selection of Paintings and Drawings,
Fig. 2,p.72).

© IKEA.

(Spika and Tajt — Alternative Furniture for a Young
Generation, Fig. 5, p. 88).

© Moderna museet, Stockholm

(Henry B. Goodwin - A Visual Artist with the
Camera as His Tool, Fig. 2, p. 90).

© The J. Paul Getty Museum, Los Angeles. Digital
image courtesy of the Getty’s Open Content
Program.

(Per Krafft the Younger and Belisarius — One of
the Foremost Swedish Examples of Neoclassical

Painting in the French Style, Figs. 3—-4, pp. 113-114).

© Albert Bonniers Forlag, Stockholm

(Nils Kreuger’s Drafts for the Covers of Bland
Franska Bonder (1889) by August Strindberg and
Ord och Bild (1897), Fig. 2, p. 137).

© Bukowskis auktioner, Stockholm

(Nils Kreuger’s Drafts for the Covers of Bland
Franska Bonder (1889) by August Strindberg and
Ord och Bild (1897), Fig. 3, p. 138; Acquisitions
2017: Exposé, Fig, 3, p.178).

© Pia Ulin.

(The Nationalmuseum’s New Restaurant - An
Artistic Collaboration, Figs. 1, 2, 4, and 5, pp. 149,
150,152 and 153).

© Wikimedia Commons,/ Public Domain

(Per Krafft the Younger and Belisarius - One of
the Foremost Swedish Examples of Neoclassical
Painting in the French Style, Fig 3, p. 112 and

In the Breach of Decorum: Painting between
Altar and Gallery, Figs. 1-8,10-12, and 14-18,

pp. 155-172).

© Wikimedia Commons/ CC BY 3.0

Art Bulletin of Nationalmuseum Volumes 24 -25, 2017 - 2018

(In the Breach of Decorum: Painting between
Altar and Gallery, Fig. 9, p. 163).

© Wikimedia Commons/ CC BY 2.0

(In the Breach of Decorum: Painting between
Altar and Gallery, Fig. 13, p. 167).

© The John & Mable Ringling Museum of Art,
Sarasota. Bequest of John Ringling, 1936.

(In the Breach of Decorum: Painting between
Altar and Gallery, Fig. 19, p. 173).

© Uppsala auktionskammare, Uppsala
(Acquisitions 2017: Exposé, Fig 4, p. 178).

Graphic Design
BIGG

Layout
Agneta Bervokk

Translation and Language Editing
Clare Barnes, Gabriella Berggren, and Martin
Naylor.

Publishing

Ludvig Florén, Magnus Olausson, and Martin
Olin (Editors) and Ingrid Lindell (Publications
Manager).

Art Bulletin of Nationalmuseum is published
annually and contains articles on the history and
theory of art relating to the collections of the
Nationalmuseum.

Nationalmuseum
Box 16176
SE-103 24 Stockholm, Sweden

www.nationalmuseum.se

© Nationalmuseum, the authors and the owners of
the reproduced works.

ISSN 2001-9238

national



ACQUISITIONS/DECORATIVE OBJECTS IN RETOUR D’EGYPTE STYLE

Pyramids, obelisks and sphinxes were
hardly a novelty in late 18th-century
European art and architecture.' Since
the Renaissance, Egypt had been seen
as the land of wisdom and mystery. The
fact that the code to hieroglyphic writing
had yet to be cracked merely added to its
enigmatic character. In landscape gardens
especially, it became popular to build small
pyramids and obelisks. It is a historical
irony that Jean-Baptiste Kléber, later
better known for his part in Napoleon’s
Egyptian campaign, began his career as an
architect designing, among other things,
garden buildings of this kind for the park
at Etupes, the Alsace estate of the Prince
of Montbéliard, in 1787.2 In stage design,
Egyptianism also worked well in Mozart’s
Magic Flute, where there is a particularly
clear connection to Freemasonry and the
contemporary craze for the occult. Egyp-
tianising forms could also be used purely
decoratively, with no thought whatsoever
for their links to mysticism.? During the
age of Louis XVI, Egyptianising caryatides,
sphinxes, lions and canopic heads fre-
quently appeared on furniture and other
works of applied art, details that were well
suited to the decorative character of the
Neoclassical style. Gian Battista Piranesi’s
Diversi Maniere d’adonare i cammini (1769)
was an important source. Piranesi’s feeling
for the picturesque and the sublime also
imparted an element of bizzarria.

This, then, was what Egyptomania
looked like before General Napoleon
Bonaparte embarked on his Egyptian
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Fig.1 Unknown designer and producer, Canopic jars, 1800-50. Bronze, marble giallo siena, 34 x 12 cm
(hx diam). Purchase: the Axel Hirsch Fund. Nationalmuseum, NMK 6-7/2017.
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expedition. The French attempt to
conquer Egypt from May 1798 to August
1801 ended in military defeat, but left
clear traces in the fine and applied arts.
What prompted this reckless military
enterprise was hardly scholarly interest
in Egyptian ancient history and botany,
but colonial ambitions pure and simple.
In leading political circles there was a
dream of restoring French colonial power,
securing the route to India and accessing
important raw materials such as sugar
and wheat.* An Egyptian campaign would,
in addition, solve a dilemma in the power
politics of the day: it would mean that,

for a time, a growing threat to the gover-
ning Directory in Paris - Bonaparte and
his victorious army, which had conquered
large parts of the Italian peninsula — would
be safely out of the way. Despite this, the
general let himself be tempted by the idea
of a campaign in Egypt, swayed perhaps
by ambition, a desire to rival Alexander
the Great and Caesar. At the same time,
Bonaparte wanted to be seen as a cultiva-
ted general, and the expedition thus also
took on the veneer of a civilising project,
although the focus seems to have been on
conquest and colonisation. Who inspired
him to take scientists and artists along on
the campaign is not entirely clear. It may
have been Dominique-Vivant Denon, who
from this point on became his right-hand
man in the sphere of art and culture. The
32,000 men of the expeditionary force
included a contingent of 150 scientists and
artists. It was not entirely easy for them
to engage in a study of ancient Egypt, with
military action and constant danger on all
sides. Despite this, their efforts resulted
in the impressive Description de 'Egypte,

Fig. 2 Unknown designer and producer, Candlesticks, c. 1810, Bronze, gilt, 30.8 x 12.5 cm (h x diam). published in 23 volumes between 1809
Purchase: the Axel Hirsch Fund. Nationalmuseum, NMK 267-268/2016. and 1829.° This was a French triumph,

even though British forces seized as spoils
of war much of the archaeological and
scientific material collected by the French
expedition. The Rosetta Stone is of course
the best-known example, but here, too,
the French could claim the propaganda
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Fig. 3 Unknown designer and producer, Tabouret, 1800s. Mahogany, inlay, 50 x 42 x 41 cm (h x1x w). Purchase: the Anna and Ferdinand Boberg Foundation.
Nationalmuseum, NMK 3/2017.
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Fig. 4 Unknown designer and producer, Tabouret, 1800s (detail). Mahogany, inlay, 50 x 42 x 41 cm (h x 1 x w). Purchase: the Anna and Ferdinand Boberg Foundation.
Nationalmuseum, NMK 3/2017.

victory with Champollion’s achievement in
deciphering the secret of hieroglyphics.
With the expedition ending in a major
failure, it is something of a paradox that
Napoleon nevertheless wanted to be
linked to Egypt, but Egyptianism also had
other associations with world conquest.
It was thus well suited to the soon-to-be
emperor’s ambitions for the future. That
is why Egyptian forms are also to be found
in the luxury production of bronzes,
porcelain and furniture carried on in
Paris throughout the Napoleonic era.
Egyptomania became just as popular in
the rest of Europe, with the consequence
that it is not always easy to determine the
geographical origins of different objects.
This is true, for example, of two canopic
jars (Fig. 1), inscribed with hieroglyphs and
with covers bearing a human and a baboon
head, respectively. In ancient times, these

jars were designed to hold embalmed
entrails, but around 1800 they were turned
into decorative pieces for display on a
mantelpiece or desk. That was the setting,
too, for a pair of ormolu candlesticks in
Retour d’Egypte style acquired by the
Museum (Fig. 2). Sphinx heads and
fantasy hieroglyphs are to be found on
both Russian- and French-made items
from this period, again making it difficult
to establish their origins. The last in a
series of recently acquired Egyptianising
objects, a tabouret made in Denmark
(Figs. 3-4), nevertheless shows how inter-
national this style of interior decoration
was. It has legs with lotus-leaf decoration
and inlaid hieroglyphs in the seat and rails.
Egyptianism is also very much in evidence
in the large pylon-framed doorways of
one of the best-known Danish Golden Age
landmarks, from the same period - the
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Thorvaldsen Museum in Copenhagen,
designed by Michael Gottlieb Bindesbgll
and built in 1839-48.
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