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ACQUISITIONS/FOUR 18TH-CENTURY FRENCH DRAUGHTSMEN

France (exh. cat.), Perrin Stein (ed.), Metropolitan
Museum of Art, New York 2013, pp. 77-86.

14. Rosalind P. Blakesley, “Jean-Baptiste Le
Prince”, in Print Quarterly, XXII, 2005:3,

pp. 340-341.

15. See for example Daniel Prytz, “Consummate
Preparatory Studies and Finished Works of Art -
18th-Century French Drawings”, in Art Bulletin

of Nationalmuseum Stockholm, vols. 24-25, 2020,
pp. 37-44. Ph. Gaston-Dreyfus, Catalogue raisonné
de I’'Oeuvre peint et dessiné de Nicolas-Bernard
Lépicié (1735-1784), Paris 1923.

16. See for example the description of the drawing
of abearded man sold at Christie’s, New York, 25
January 2005, lot 139, of which there is also a later
version, Bildnis eines sitzenden alten Mannes,

¢. 1774, in the Stidel Museum, Frankfurt am Main,
inv. no. 1208, https://sammlung.staedelmuseum.
de/en/work/bildnis-eines-sitzenden-alten-
mannes (accessed 25 May 2020). These highly
finished drawings directly relate to a painting sold
at Sotheby’s, London, 16 July 1980, part of lot 25,
and again at Christie’s, London, 9 December 2019,
lot 185.

17. Nicolas Bernard Lépicié (Paris 1735-1784),
Buste de jeune fille portant un bonnet, Christie’s,
Paris, sale 16827, 27 March 2019, Dessins Anciens
et du XIXeme incluant des oeuvres de la collection
Jean Bonna, lot 103, provenant de la collection
Jean Bonna, David Lachenmann, Zurich. N.
Strasser, Dessins Francais du XVIe au XVIIIe siécle:
Collection Jean Bonna, Geneva 2016, no. 86.

18. Gaston-Dreyfus 1923.

19. Nicolas-Bernard Lépicié (Paris 1735-1784),
L’Union paisible, Christie’s, Old Master & British
Pictures (Evening Sale), London, 2 December 2008,
sale 7632, lot 24. Gaston-Dreyfus 1923, no. 187 (as
location unknown). Emile Dacier, Catalogues de
Ventes et Livrets de Salons Illustrés par Gabriel de
Saint-Aubin, Paris 1909-21, IV, p. 43. Salon, Paris
1777, 1n0.13, “L’Union paisible. Tableau ovale de 22
pouces de large, sur 18 pouces de haut”.

20. Nicolas-Bernard Lépicié, Mother Feeding Her
Child (“Le Devoir Maternee” or “La Bouille”), 1774,

Frick Art Museum, Pittsburgh, inv. no. 1972.7. Fig. 7 Adélaide Labille- Guiard (1749-1803), Study of a Seated Woman Seen from Behind (Marie-Gabrielle
21. Ronit Milano, The Portrait Bust and French Capet), 1789. Red, black, and white chalk on toned laid paper, 520 x 480 mm. Gift of Mrs. Charles
Cultural Politics in the Eighteenth Century, Brill’s Wrightsman, 2008. Metropolitan Museum of Art, New York, 2008.538.1.

Studies on Art, Art History and Intellectual History,
vol. 242, no. 8, Leiden and Boston 2015, especially
ch. 2: “Decent Exposure: Bosoms, Smiles and
Maternal Delight in Female Portraits”, pp. 59-91.
Amanda Kristin Strasik, Reconceiving Childhood:
Women and Children in French Art, 1750-1814,
thesis, University of Iowa, Iowa City 2016. Carol
Duncan, “Happy Mothers and Other New Ideas in
French Art”, in Art Bulletin, vol. 55, no. 4, December
1973, pp. 570-583.

22, Milano 2015.

23. Nicolas-Bernard Lépicié, Woman Reading, 1769,
Severance and Greta Millikin Collection, Cleveland
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Museum of Art, inv. no. 1964.288. Although the
woman in the Nationalmuseum drawing is quite
close to the one found in Le Lever de Fanchon, the
feeling expressed by the former - even though her
eyes are turned upwards - is actually closer for
example to Brustbild einer niederblickenden Frau
mit Kopftuch, Stidel Museum, Frankfurt am Main,
inv. no. 1277, https://sammlung.staedelmuseum.de/
en/work/brustbild-einer-niederblickenden-frau-
mit-kopftuch (accessed 25 May 2020). See also
Duncan 1973 for her description of the ideal mater-
nal woman, “pretty, modest and blushing”, and how
this fits the woman in the present drawing.

24. See note 7 and the lot essay for the sale of Ni-
colas-Bernard Lépicié, L’Union paisible, Christie’s,
Old Master & British Pictures (Evening Sale),
London, 2 December 2008, sale 7632, lot 24.

25. Francois-André Vincent (1746-1816), Etude

de femme de profil, Artcurial, Paris, Old Master &
XIXth Century Art, 4 February 2020, lot 245.
Perrin Stein, “Adélaide Labille- Guiard, Study

of a Seated Woman Seen from Behind (Marie-
Gabrielle Capet)”, in The Wrightsman Pictures,
Everett Fahy (ed.), New York 2005, pp. 265-267,
cat. no. 72. For the group of head studies of young
women - “Les grandes Tétes féminines” - to which
the present work certainly belongs, see: Jean-
Pierre Cuzin, Vincent entre Fragonard et David,
2013, pp. 110-112, 444-445, cat. nos. 412D -427D.
26. Stein 2005. Séverine Sofio, “Gabrielle Capet’s
Collective Self-Portrait: Women and Artistic
Legacy in Post-Revolutionary France”, in Journal
18, issue 8 Self/Portrait (fall 2019), http://www.
journall8.org/4397 (accessed 25 May 2020). For
Labille-Guiard and Capet, see for example Laura
Auricchio, Adélaide Labille-Guiard: Artist in the Age
of Revolution, Los Angeles 2009, and Arnauld Doria,
Gabrielle Capet, Paris 1934.

27. Sofio 2019.

28. Stein 2005. Joseph Baillio, The Winds of
Revolution (exh. cat.), Wildenstein, New York 1989,
p- 40, no. 31. Cuzin 2013, p. 258.

29, See for example Francois-André Vincent,
Portrait of Marie-Gabrielle Capet, 1790, Chicago
Art Institute, inv. no. 2013.1041. Suzanne Folds
McCullagh (ed.), Drawings in Dialogue: Old Master
Through Modern, The Harry B. and Bessie K. Braude
Memorial Collection (exh. cat.), Art Institute of
Chicago, Chicago 2006, p. 88, cat. 57 (ill.).
Francois-André Vincent, Portrait of Marie-
Gabrielle Capet, Tris and B. Gerald Cantor Center
for Visual Arts, Stanford University, Palo Alto, inv.
no. 1982.137. Stein 2005, p. 266, fig. 1. Cuzin 2013,
pp. 444, 446, cat. nos. 412D, 425D.

30. Stein 2005, n. 5. Anne-Marie Passez, Adélaide
Labille-Guiard, 1749-1803: Biographie et Catalogue
Raisonné de son oeuvre, Paris 1973, p. 51.

31. Stein 2005.

32. Tbid.

33. Ibid. Perrin Stein and Mary Tavener Holmes,
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“A trois crayons study of Marie- Gabrielle Capet
and Marie-Marguerite Carreaux de Rosemond
for Adélaide Labille- Guiard’s Self-Portrait with
Two Pupils (1785)”, in Eighteenth-Century French
Drawings in New York Collections (exh. cat.),
Metropolitan Museum of Art, New York 1999, pp.
189-190, no. 82.

36





