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ACQUISITIONS/SIMON HALLMAN AND THE SILVERPLÅTEN S CHOLARSHIP

provides research funding in this area. For 
example, it has funded a study in the Young 
Researchers Programme, giving Linnea 
Jakobsson the opportunity to study how 
contemporary silver can be experienced 
via photography in a digital world.

What would you do if you 
were given a piece of silver 
worth SEK 10,000? Lennart 
Agerberg and Ulf Gillberg 

wanted to find out, so they gave each of six 
young silversmiths a silver sheet measuring 
30 × 30 cm. The results were displayed at 
the Nationalmuseum in the autumn of 2022.  
 Throughout history, silver has been re-
garded as an exclusive metal – it is an ex-
pensive raw material, has lasting value and 
can be melted down to create new objects. 
This exclusivity may have been one reason 
why it took until the mid-1960s for creative 
boundary-breaking silversmithing to arrive, 
when smiths such as Olle Ohlsson and Rey 
Urban began experimenting. The silver was 
not only worked with hammers, but also 
with acid and dentist’s drills. Contemporary 
silversmiths are now using this heritage to 
develop tomorrow’s silver objects.
 The Silverplåten (silver sheet) scholar
ship was created to promote contemporary 
silversmithing and encourage younger 
smiths to deepen their knowledge of work
ing with silver in the production of hollo
ware (known as corpus in Swedish). The 
idea for Silverplåten was born in 2020, as 
the pandemic was starting, due to concern 
about limitations to galleries’ access to 
exhibition objects and opportunities to 
display them. It was initiated by the Ulf 
Gillberg – Lennart Agerberg Foundation, 
which was established in 2020 and aims to 
help purchasing of contemporary silver 
items by Swedish and foreign silversmiths 
for Nationalmuseum’s collections. It also 
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 Most silversmiths are now mainly jew
ellery makers, where their market is also 
partly online sales. There is little interest 
in or potential for working with silver hollo
ware and few opportunities to exhibit such 
objects in exhibitions and galleries. 

Fig. 1 Simon Hallman (b. 1984), Jug Opifex Insecta, 2022. Silver, rubies, copper, bronze, brass, iron, 26.1 × 30 
× 22.3 cm. Gift 2023 of Ulf Gillberg – Lennart Agerberg Foundation. Nationalmuseum, NMK 22/2023.  
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can use this process to coat the surface of 
an object, perhaps one made of base metal, 
with another material such as silver. Wictor 
Eldervik created a unique instrument with 
bellows that blow air through a sculptural 
object to produce sound. Simon Hallman 
created the insect-like Opifex Insecta, a 
highly personal interpretation of the classic 
silver jug, with some parts created using 
scrap metal and lathe he built himself. The 
six objects were displayed at an exhibition 
at the Nationalmuseum in the autumn of 
2022, and were subsequently also displayed 
at the schools in Steneby and Leksand. 
The jury generously decided that Simon 
Hallman’s Opifex Insecta would be donated 
to the Nationalmuseum by the Ulf Gillberg 
– Lennart Agerberg Foundation. 
 Simon Hallman was born in Valvträsk, 
northern Sweden in 1984. He grew up with 
parents who were an artist and a weapon
smith, giving him experience of the contrasts 
between soft forms and hard technology. 
He has shaped this into a sculptural expres
sion in his design language, which also con-
tains a real striving for perfection. Simon 
Hallman is inspired by nature and science 
fiction. Silverplåten brough new perspec
tives, and he now sees himself more as an 
artist than a craftsman. Simon describes 
this piece as an insect-inspired technologi-
cal being, slightly threatening but also some
what cute. This silver jug is shaped like a 
chrysalis and is part of an insect-like crea-
ture. The can is detachable from the rest of 
the body, but cannot support itself without 
its complex stand of legs and tentacles. The 
stand is made in copper, bronze, brass and 
iron. The piece also includes a few rubies. 
This free sculptural expression is a recur-
ring theme of his designs, and has somewhat 
developed into his own style. Combined 
with his quest for perfection, he is creating 
worlds that are entirely his own, in absolute, 
true equilibrium. In a state where competing 
forces cancel each other out, the object ap-
pears to remain a fairy tale.
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freely and independently with iron, copper, 
bronze and composite materials, but very 
few who were working with silver. Previously, 
the silver industry sponsored working ma-
terials, but this is now limited to special pro
jects. Students can rarely afford to invest in 
a large silver sheet to train on. It is important 
to state that, as a material, silver possesses a 
wide range of expressive possibilities and is 
very different to work with compared to 
other metals. Several of the selected scholar
ship recipients had never tested working 
with silver before and this was their intro-
duction to working with sheet silver.
 A jury assessed the works from various 
perspectives, making the final decision on 
which students would receive a sheet. The 
jury was composed of the foundation’s board: 
Ulf Gillberg; Lennart Agerberg; Anders 
Lundin, lawyer and chair of the Friends of 
the Nationalmuseum; Eva Qviberg, former 
chair of the Friends of the Nationalmuseum; 
Micael Ernstell, curator at Nationalmuseum; 
plus the expert Mikael Skaj, antiques dealer, 
and Sofia Silfverstolpe, secretary general of 
the Swedish Art and Antique Dealers Asso-
ciation. Later, and after close consultation 
with the Nationalmuseum, the jury selected 
one of the six objects to be donated by the 
foundation to the Museum’s collection. 
 The six scholarship recipients approached 
the challenge in completely different ways. 
Veronica Södergren chose to explore tradi-
tional utility items in the form of a milk jug 
and a sugar bowl, inspired by Japanese tea-
pots. Daniel Freyne also worked with func-
tional art in the form of a bowl, where he 
pushed the metal to its breaking point, so 
that it became layered. Johannes Postlmayr 
used industrial waterjets and cut the metal 
into a net, before reshaping and crafting 
the metal into a sculpturally interesting 
design. Beata Alfredsson Grahn discussed 
issues relating to silver’s traditions and 
worth as a means of power, by attaching a 
cable that is otherwise used to treat metal 
with electrolysis to her bowl. Metalsmiths 

Presenting larger three-dimensional ob-
jects online can also be difficult; there is 
also the question of price, as many people 
want to physically hold an object before 
buying it. Young silversmiths in training at 
colleges or as apprentices have limited in-
terest in producing these objects, and it is 
vital for these young smiths have access to 
metal/silver so they can learn the material’s 
properties. 
 Previously, the educational institutions 
and suppliers provided silver to work with, 
but now students must provide it themselves 
so the commendable initiative for the Silver
plåten scholarship, which came from Ulf 
Gillberg – Lennart Agerberg Foundation, 
was important. It gave six promising young 
artisans in metalsmithing and silversmithing 
the opportunity to work freely with this ex
pensive material. However, this type of 
working scholarship did not fall within the 
scope of the foundation’s objectives, so the 
project was financed using private funding. 
The scholarship recipients were each award
ed a silver plate, 30 × 30 cm and 0.9 kg, with 
the task of creating a larger object within a 
year. 
 To select the recipients, the foundation 
enlisted the help of three leading silver-
smiths, each working at a different educa-
tional institution that offers silversmithing: 
Klara Eriksson, educational leader for metal 
and silversmithing at Leksand Folk High 
School; Magnus Liljedahl, lecturer in the 
applied arts with a focus on jewellery and 
holloware at the University of Arts, Crafts 
and Design; and Tobias Birgersson, lecturer 
and programme convenor for the metal art 
programme at HDK-Valand-Steneby. During 
the autumn of 2021, the three teachers care
fully selected six of their students. As well 
as the teachers, Christian Habetzeder was 
also involved and worked on extensive doc
umentation of the scholarship recipients 
in text and images. During the selection 
process, it became apparent that there were 
many exciting smiths who worked very 
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A Digital Gaze on Contemporary Swedish Silver Corpus  
Fig. 1 (p. 67) Photo: Anna Danielsson, Nationalmuseum, 
© Klara Eriksson/Bildupphovsrätt 2026.
Fig. 2 (p. 68) Photo: Nationalmuseum, 
© Anders Ljungberg/Bildupphovsrätt 2026.
Fig. 3 (p. 69) Photo: Anna Danielsson, Nationalmuseum, 
© Karolina Hägg.
Fig. 4 (p. 70) Photo: Linn Ahlgren, Nationalmuseum,
© Simon Hallman.
Fig. 5 (p. 71) Photo: Hans-Olof Utsi.

The Friends of the Nationalmuseum. 
The Year in Review 2023 
Fig. 1 (p. 73) Photo: Linn Ahlgren, Nationalmuseum, 
© Britta Marakatt-Labba/Bildupphovsrätt 2026. 
Fig. 2 (p. 74) Photo: Anna Danielsson, Nationalmuseum, 
Public Domain.
Fig. 3 (p. 75) Photo: Viktor Fordell, Nationalmuseum,
© Aviva Scheiman/Bildupphovsrätt 2026.
Fig. 4 (p. 75) Photo: Linn Ahlgren, Nationalmuseum,
© Evelina Dovsten/Bildupphovsrätt 2026. 
Fig. 5 (p. 76) Photo: Linn Ahlgren, Nationalmuseum,
© Gustav Siegel. 
Fig. 6 (p. 76) Photo: Linn Ahlgren, Nationalmuseum, 
© Sigvard Bernadotte.

Acquisitions 2023: Exposé
Figs. 1–13, 15 and 36 (pp. 77–87 and 113) Photo: Anna 
Danielsson, Nationalmuseum, Public Domain.
Fig. 14 (p. 87) Photo: Anna Danielsson, Nationalmuseum,
© Berta Wilhelmson.
Fig. 16 (p. 88) Photo: Cecilia Heisser, Nationalmuseum,
© Bertil Almqvist.
Figs. 17–18 (pp. 89–90) Photo: Cecilia Heisser, National
museum, Public Domain.
Fig. 19 (p. 91) Photo: Viktor Fordell, Nationalmuseum,
Public Domain.
Figs. 20–24, 28 and 30 (pp. 92–98, 102 and 104) Photo: 
Linn Ahlgren, Nationalmuseum, Public Domain. 
Fig. 25 (p. 99) Photo: Linn Ahlgren, Nationalmuseum,
© Evelina Dovsten/Bildupphovsrätt 2026.  
Fig. 26 (p. 100) Photo: Nationalmuseum, © Pernilla Sylwan.  
Fig. 27 (p. 100) Photo: Linn Ahlgren, Nationalmuseum,
© Kerstin Öhlin Lejonklou. 
Fig. 29 (p. 103) Photo: Linn Ahlgren, Nationalmuseum, 
© Sigvard Bernadotte.
Fig. 31 (p. 105) Photo: Linn Ahlgren, Nationalmuseum,
© Matti Klenell/Bildupphovsrätt 2026.
Fig. 32 (p. 106) Photo: Viktor Fordell, Nationalmuseum,
© Uglycute. 
Fig. 33 (p. 107) Photo: Linn Ahlgren, Nationalmuseum, 
© Gustav Siegel.
Fig. 34 (p. 108) Photo: Viktor Fordell, Nationalmuseum,
© Mattias Ljunggren/Bildupphovsrätt 2026. 
Fig. 35 (p. 112) Photo: Viktor Fordell, Nationalmuseum,
© Kooperativa Förbundet (KF).
Fig. 37 (p. 114) Photo: Linn Ahlgren, Nationalmuseum,
© Sixten Sandra Österberg/Bildupphovsrätt 2026. 

The Nationalmuseum has, as far as possible, tried to reach 
the copyright holders.
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Fig. 1 (p. 33) Photo: Linn Ahlgren, Nationalmuseum, 
© Simon Hallman.

The Arnolfini Chandelier – a Masterpiece from 
the Early 15th Century
Figs. 1, 7 and 8–10 (pp. 35 and 38) Photo: Linn Ahlgren, 
Nationalmuseum, Public Domain.
Figs. 2 and 6 (pp. 36 and 38) Photo: By courtesy of the 
National Gallery, London, © CC BY-NC-ND 4.0.
Figs. 3, 5, 11, 13–14 and 16–18 (pp. 37, 39, 40 and  41) 
Photo: Magnus Green.
Fig. 4 (p. 37) Photo: Greta Lindström, Nationalmuseum,
Public Domain.
Fig. 12 (p. 40) Photo: Wikimedia Commons, Public 
Domain.
Fig. 15 (p. 41) Photo: Sebastian Selvén.

Two Drawings by Joachim Wtewael  
Figs. 1, 5, 6 and 9 (pp. 43, 46 and 47) Photo: Uppsala 
University Library, Public Domain. 
Fig. 2 (p. 44) Photo: Art Institute of Chicago, Public 
Domain.
Figs. 3 and 8 (pp. 44 and 46) Photo: Courtesy National 
Gallery of Art, Washington, Public Domain.
Fig. 4 (p. 45) Photo: The Metropolitan Museum of Art, 
New York, www.metmuseum.org, Public Domain.
Fig. 7 (p. 46) Photo: bpk, Staatliche Kunstsammlungen 
Dresden, Herbert Boswank.
Fig. 10 (p. 48) Photo: The J. Paul Getty Museum, 
Los Angeles. Image courtesy of Getty’s Open Content 
Program, Public Domain.
Fig. 11 (p. 48) Photo: Mauritshuis, The Hague, © CC BY-NC.
Fig. 12 (p. 49) Photo: Wikimedia Commons, Public Domain.

Imagining the Sámi: 
Engaging an Unexplored Imagery
Figs. 1, 3, 7, 9–10 and 12 (pp. 51–52 and 54–56) Photo: Anna 
Danielsson, Nationalmuseum, Public Domain.
Figs. 2 and 4 (p. 52) Photo: Cecilia Heisser, Nationalmuseum, 
Public Domain.
Fig. 5 (p. 53) Photo: Linn Ahlgren, Nationalmuseum,  
Public Domain.
Figs. 6, 8, 11, 13 and 16 (pp. 53–56 and 58) Photo: National-
museum, Public Domain.
Fig. 14 (p. 57) Photo: Courtesy of Jönköping County 
Administrative Board.
Fig. 15 (p. 57) Photo: Bodil Beckman, Nationalmuseum, 
Public Domain

Wikman & Wiklund’s Shops: 
Better Things for Everyday Life
Fig. 1 (p. 61) Photo: Stockholm City Museum, 
graark_10014772, Digitala Stadsmuseet, © BY-NC-SA.
Figs. 2–8 and 13 (pp. 63 and 66) Photo: Nationalmuseum, 
© Kooperativa Förbundet (KF).
Figs. 9–10 (p. 63) Photo: Greta Lindström, National
museum, © Edward Hald/Bildupphovsrätt 2026.
Fig. 11 (p. 64) Photo: Nationalmuseum, Public Domain.
Fig. 12 (p. 64) Photo: Linn Ahlgren, Nationalmuseum, 
© Tage Fougstedt.
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A Recently Acquired Genre Painting by a Rembrandt-
pupil: A Young Man Asleep Before an Open Book 
Fig. 1 (p. 9) Photo: Anna Danielsson, Nationalmuseum,
Public Domain. 
Figs. 2–3 (p. 10) Photo: © The Trustees of the British 
Museum, CC BY-NC-SA 4.0. 
Fig. 4 (p. 11) Photo: By courtesy of the National Gallery, 
London, © CC BY-NC-SA 4.0. 
Fig. 5 (p. 12) Photo: Wikimedia Commons, Public Domain. 

Samuel Cooper and Richard Gibson – Two Unique 
Examples of English Master Drawings
Figs. 1–2 (pp. 13–14) Photo: Cecilia Heisser, National
museum, Public Domain. 

Two Donations – A Copying Artist at the Louvre 
and View of a Gothic Cathedral
Figs. 1–2 (pp. 15–16) Photo: Anna Danielsson, National
museum, Public Domain. 

Social Struggle as Abstract Form. 
Eugène Jansson’s May Day Demonstration
Fig. 1 (p. 17) Photo: Anna Danielsson, Nationalmuseum, 
Public Domain. 
Figs. 2, 7 and 9 (pp. 18, 21 and 22) Photo: Nationalmuseum, 
Public Domain.
Figs. 3 and 8 (pp. 19 and 22) Photo: Erik Cornelius, National
museum, Public Domain. 
Fig. 4 (p. 20) Photo: Stockholm City Museum, no. C 1774; 
Fa 28793, www.stockholmskallan.stockholm.se, © CC BY. 
Fig. 5 (p. 20) Photo: National Library of Sweden, 
digitalt.kb.se, Public Domain. 
Fig. 6 (p. 20) Photo: Kalmar konstmuseum, Public Domain.

Dream by the Fireside by Camille Claudel  
Fig. 1 (p. 23) Photo: Viktor Fordell, Nationalmuseum, 
Public Domain. 
Fig. 2 (p. 25) Photo: Nationalmuseum, Public Domain.

A poster for the Nationalmuseum’s 
Spring Exhibition of 1940 
Fig. 1 (p. 27) Photo: Cecilia Heisser, Nationalmuseum, 
Public Domain.
Fig. 2 (p. 28) Photo: Nationalmuseum/Moderna museet.
Fig. 3 (p. 29) Photo: Emma Krantz, Skissernas Museum – 
Museum of Artistic Process and Public Art, Lund.

Máilmmi liegganeapmi (Global Warming II) 
by Britta Marakatt-Labba
Fig. 1 (p. 31) Photo: Linn Ahlgren, Nationalmuseum, 
© Britta Marakatt-Labba/Bildupphovsrätt 2026. 
Fig. 2 (p. 32) Photo: Hans-Olof Utsi.
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