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ACQUISITIONS/SAMUEL COOPER AND RICHARD GIBSON

Samuel Cooper and Richard Gibson — Two Unique
Examples of English Master Drawings

n July 2023, a group of very unusual
17th-century English drawings came
up for auction at Sotheby’s in London.
They had belonged to one family since
the 18th century and were studied by spe-
cialists for the first time in the 1950s.! They
included a set of seven drawings by the Eng-
lish miniaturist Samuel Cooper (1609-1672)
and eight by his friend and follower Richard
Gibson (1615-1690). Chalk drawings by these
artists are very unusual, so the acquisition
of two of these drawings was of the utmost
importance to the Nationalmuseum; they
add an important element to the Museum’s
renowned collection of portrait miniatures.

Samuel Cooper was perhaps the greatest
English miniaturist of the 17th century. Like
his younger brother Alexander, Cooper was
trained by his uncle John Hoskins the Elder,
who appears to have been their guardian fol-
lowing the early death of their parents.? Both
brothers seem to have worked in their uncle’s
studio from an early age, but Alexander left
quite early for a career abroad. Around 1641,
Cooper had established his own studio and it
appears that his successes resulted in a part-
ing of the ways between him and Hoskins.?
By that time Cooper had already been in-
troduced at court.

Times soon became uncertain with the
outbreak of the Civil War but, unlike many
other artists, Cooper did not suffer as are-
sult. On the contrary, he found great favour
with Oliver Cromwell and was chosen as his
principal portraitist.* Several of his portraits
of the Lord Protector were sent to various
European courts, including that of Queen

Magnus Olausson
Former Director of Collections

Fig.1Samuel Cooper (1609-1672), Portrait of Mrs. John Hoskins (d. before 1653), end of 1640s.
Black chalk, traces of heightening in white chalk, on yellowish paper, 19 x 14.4 cm. Purchase 2023
Hjalmar and Anna Wicander Fund. Nationalmuseum, NMH 312/2023.
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Fig. 2 Richard Gibson (1615-1690), Portrait of a Boy with Auburn Hair
and a Black Hat, c.1665-70. Chalk on paper with red wash, 16 x 11.8 cm.
Purchase 2023 Hjalmar and Anna Wicander Fund. Nationalmuseum,

NMH 313/2023.

Christina in Stockholm. The restoration of
the monarchy in 1660 did Cooper no harm
either, despite his association with the for-
mer regime.” Indeed, he immediately re-
ceived commissions from Charles IT and
was appointed court painter three years
later. This was the natural result of his con-
siderable reputation. One of Cooper’s secrets
was his skilful modelling of faces, using a
chiaroscuro play of light and shadow.

On his death, Cooper left a number of
unfinished portrait miniatures. His fame
resulted in several collectors, including
Charles IT and Cosimo III de’ Medici, com-
peting to acquire these sketch-like works
as examples of his great genius.®
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The Grand Duke Cosimo, who visited
London in 1669, stated that all people of rank
wished to sit for the artist before leaving the
city.” This clearly shows the high status that
has always been afforded to Cooper’s oeuvre.
Therefore, prior to the auction, the National-
museum suspected that major British in-
stitutions such as the British Museum or
the National Portrait Gallery would make
a serious attempt to acquire some of the
most representative examples and ban their
export, but this did not occur. Instead, the
Nationalmuseum succeeded in buying one
of Cooper’s most penetrating portraits, a
black chalk drawing of Mrs Hoskins, the
artist’s aunt through marriage (fig. 1), the
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wife of miniaturist John Hoskins Senior
(c.1590-1665).

Mrs Hoskins’ death preceded that of her
husband by more than ten years.® The fash-
ion indicates that this black chalk portrait
was probably drawn in the 1640s. It thus
broadens the perception of Cooper as an
artist, when it is placed alongside his por-
trait miniatures at the Nationalmuseum.

The second acquisition at that auction
was Portrait of a Young Boy with Auburn
Hair and a Black Hat (fig. 2) by Richard
Gibson (1615-1690), c. 1665-70. He was ap-
pointed court miniaturist directly after
Samuel Cooper’s death in 1672. Gibson en-
tered royal service early on as the drawing
master of the Duke of York’s daughters, the
princesses Mary and Anne. When the for-
mer married Prince William of Orange,
Gibson and his family moved to Amsterdam
in 1677. His children included two daughters,
one of whom, Susannah Penelope Rosse,
became a leading portrait miniaturist. Her
inheritance probably included the Museum’s
recently acquired drawing of a young boy.’
This rare example of Gibson’s master draw-
ings can now be studied in detail and com-
pared to the graphic style that characterises
his portrait miniatures. Gibson is one of the
artists whose work is still being explored."”
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