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ACQUISITIONS/MAILMMI LIEGGANEAPMI (GLOBAL WARMING II) BY BRITTA MARAKATT-LABBA

ritta Marakatt-Labba is one of
Sweden’s most renowned textile
artists. The Nationalmuseum is
delighted to have been gifted the
piece titled Mdilmmi liegganeapmi (Global
Warming II) from 2021, by the Friends of
The Nationalmuseum’s Bengt Julin Fund.

The ice is melting faster than scientists
have predicted. The effects of thawing perma-
frostand the Arctic’s declining snow cover
are felt most by those who live closest to
nature. These peoples include reindeer
herding Sdmi, of whom textile artist Britta
Marakatt-Labba (b.1951) is one.

The textile Mdilmmi liegganeapmi (Global
Warming II) is a key work from Marakatt-
Labba’s oeuvre. It is made using appliqué,
and consists of pieces of pale beige fabric
that represent ice and snow. A multitude of
tracks from animals and people cross the
fabric, created in free embroidery, both
using a sewing machine and by hand. The
permafrost’s areas of ice and snow have
been fractured by the heating climate, and
blue water and red lava are seeping out. In
the centre of the work, the cracks form a
ring. This is a recurring motif in Marakatt-
Labba’s work and symbolises the passage
of time and the continuation of family. The
primeval mothers, wearing red hats, are
within the ring. According to Sami tradition,
they live underground and use every means
available to protect nature. A black, step-like
form represents the silhouette of the mine
in Kiruna and ore extraction’s impact on
nature. In 2007, Marakatt-Labba produced
Madilmmi liegganeapmi (Global Warming I)
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Fig. 1 Britta Marakatt-Labba (b. 1951), Mdilmmi liegganeapmi (Global Warming II), 2021. Appliqué, sewing
machine embroidery, hand embroidery. Outermost layer of off-white cotton, grey sewing machine stitching.
Bottom layer of linen, silk, tulle, lace, etc. Hand-sewn French knots of white mouliné yarn, 122 x 134 cm. Gift
2023 of the Friends of the Nationalmuseum, Bengt Julin Fund. Nationalmuseum, NMK 110/2023.

using the same technique (that piece is own-
ed by Umea University). In the National-
museum’s work from 2021, there are con-
siderably more cracks in the ice.

31

Marakatt-Labba trained as a textile artist
at the Academy of Art and Design in Gothen-
burg, 1974-78. The times were politically
charged - in 1975, Rohsska museum held
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Fig. 2 Britta Marakatt-Labba (b. 1951), Mdilmmi liegganeapmi (Global Warming I), Umea University.

the exhibition Verkligheten sdtter spar
(Reality Makes its Mark), in which textile
artists questioned the world’s injustices and
oppression.! The exhibition catalogue fea-
tured a manifesto: “Our images must by ne-
cessity reflect the world that surrounds us.”?
Although Marakatt-Labba did not partici-
pate in the exhibition herself, it showed that
textile art could be a form of societal criti-
cism, an approach that has characterised
her career as an artist.

In1979-81, Marakatt-Labba participated
in the Alta conflict, which was a long-term
effort to stop the construction of a hydro-
electric plant on the Alta-Kautokeini rivers.
The dam would lead to the Norwegian Masi
/Maze Sami village being submerged, along
with large areas used for reindeer grazing.
Sami protesters went on hunger strike and
chained themselves up to prevent the ma-
chines’ progress, but the Norwegian poli-
ce removed the protesters on 14 January
1981. Marakatt-Labba has described her
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experience of the Alta conflict in her 1981
embroidery The Crows. Across a white sur-
face, representing the snow-covered land-
scape, a line of crows flies; on landing, they
are transformed into policemen who carry
away the strikers on their sit-in. Marakatt-
Labba has herself said of the piece:

Sami mythology talks about the meaning
of different animals and what they sym-
bolise. Crows symbolise authority. They
decide what others do, stop at nothing and
snatch everything that comes their way.?

In 1978, along with seven other young artists,
Marakatt-Labba founded the Sami Artist
Group, also known as the Mazi Group, which
has contributed to the development of Sami
art as a means in the fight against oppres-
sion. Her visual world concerns Sami cul-
ture, both visible and invisible. Often, the
image is based on a dream, which is cap-
tured by Marakatt-Labba using stitches on
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textiles or images on printed sheets. Her
international breakthrough came in 2017,
when her 24-metre-long embroidery His-
torja was displayed at the Documenta 14
contemporary art exhibition in Kassel. The
work tells the story of Sami life in harmony
with nature; in 2025, it was named one of
the most important artworks of the 21st
century by the art website Artnews.* Among
other awards, Marakatt-Labba has received
the Illis Quorum (2017), Stig Dagerman Prize
(2019) and the Prince Eugen Medal (2020).

Notes:

1. Cilla Robach, Formens frigérelse. Konsthantverk
och design under debatt i 1960-talets Sverige (diss.),
Stockholm 2010, pp. 181ff.

2. Unsign., Verkligheten sctter spar, 7 textilkonstndrer
visar bilder pa Réhsska Museet 12.10-9.11, Goteborg,
Goteborg 1975, p. 3.

3. Brita Marakatt-Labba, Broderade ber«ittelser,
Koncentrat forlag 2020, p. 11.

4. Thorbjorn Ivarsson, “Historja’ listat som ett

av 2000-talets basta konstverk”, Dagens Nyheter,
11 March 2025.
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The Nationalmuseum has, as far as possible, tried to reach
the copyright holders.
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