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PREFACE

Preface

Patrick Amsellem
Director General

he articles in this issue of the Art Bulletin of Nationalmuseum bear ample

proof of the debt we owe to the Museum’s benefactors. Carina Fryklund

discusses the fascinating painting of a young man asleep before his books

by an unidentified Rembrandt pupil, which was acquired with the help of
the Wiros Fund (see article, p. 9). Two Romantic-period paintings were generous do-
nations: Johann Theodor Goldstein’s View of a Gothic Cathedral was purchased with
contributions from Anne-Marie Lembcke and the Sara and Johan Emil Graumann
Fund, and Alice Goldet presented the Museum with A Copying Artist at the Louvre
by an anonymous artist (see Carl-Johan Olsson’s article, p. 15). Eugéne Jansson’s
May Day Demonstration, which is a unique testament to the artist’s political com-
mitment to the workers’ cause, and Camille Claudel’s Dream by the Fireside, the
first of Claudel’s sculptures to be acquired by a national museum in the Nordic coun-
tries, were both purchased using funds from the Friends of the Nationalmuseum.
In the case of the latter, the acquisition was made jointly with the Sophia Giesecke
Fund, which has supported the Nationalmuseum since 1880 (see the articles by
Carina Rech, p. 17 and Linda Hinners, p. 23). The Friends of the Nationalmuseum
have also generously provided the means, through the Bengt Julin Fund, to acquire
Britta Marakatt-Labba’s embroidery Mdilmmi liegganeapmi (Global Warming ID),
(see Cilla Robach’s article, p. 31).

Besides acquisitions, benefactors have also supported other important activities.
This issue features three articles presenting the outcomes of projects funded by the
Nationalmuseum’s ongoing Young Researchers Programme, initiated by my prede-
cessor Susanna Pettersson. The object of the programme is to stimulate research in-
terest in the Nationalmuseum collections. Through this programme, a young scholar is
hired for three months with access to the Museum’s collections and research facilities.
The goal is to research a specific topie and write an article. The Beijer Foundation has
supported Christofer Wikner’s project researching the history of the shop Vackrare
vardagsvara (Better Things for Everyday Life), which pioneered ideas about improving
the quality and design of everyday objects in the early 20th century (see article, p. 61).
Linnea Jakobsson’s project, “A Digital Gaze on Contemporary Swedish Silver Corpus”,
hasbeen sponsored by the Ulf Gillberg-Lennart Agerberg Foundation (see article, p. 67).
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The third project is Hugo Ingemarsson’s “Imagining the Sami: Engaging an Un-
explored Imagery”, which discusses how the Sami people are portrayed in objects
from the 1750-1914 period in the Nationalmuseum collection. It was funded by the
Albert Ekman Fund (see article, p. 51). We are very glad to publish the outcome of
their projects. Ulf Gillberg and Lennart Agerberg have also supported the Silverplaten
scholarship, which encourages young silversmiths (see Micael Ernstell’s article, p. 33).

Two articles have been written by scholars who are not members of staff. Per
Widén, Curator of Drawings at Uppsala University Library, presents two drawings
attributed to the Dutch Mannerist painter Joachim Wtewael. Magnus Green, anti-
quarian and consultant to the Church of Sweden, has made a remarkable discovery
in the collections of the Nationalmuseum. Green persuasively argues that a six-armed
brass chandelier from the Netherlands, acquired in 1890 and then believed to be a
recent historicist design, should be dated back to the early 15th century. It is pre-
cisely the same model, if not the same object, as the chandelier depicted in Jan van
EycK’s iconic Portrait of Giovanni Arnolfini and His Wife in the National Gallery in
London. Itis at any rate a very rare survival and a reminder of the research poten-
tials of museum collections.

I would also like to thank the Friends of the Nationalmuseum for supporting the
publication of this journal.
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Two Donations - A Copying Artist at the Louvre
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Social Struggle as Abstract Form.
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The Arnolfini Chandelier - a Masterpiece from
the Early 15th Century
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Two Drawings by Joachim Wtewael
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Wikman & Wiklund’s Shops:

Better Things for Everyday Life
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A Digital Gaze on Contemporary Swedish Silver Corpus
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Fig. 2 (p. 68) Photo: Nationalmuseum,

© Anders Ljungberg/Bildupphovsritt 2026.
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The Friends of the Nationalmuseum.

The Year in Review 2023
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Acquisitions 2023: Exposé
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