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PREFACE

The articles in this issue of the Art Bulletin of Nationalmuseum bear ample 
proof of the debt we owe to the Museum’s benefactors. Carina Fryklund 
discusses the fascinating painting of a young man asleep before his books 
by an unidentified Rembrandt pupil, which was acquired with the help of 

the Wiros Fund (see article, p. 9). Two Romantic-period paintings were generous do
nations: Johann Theodor Goldstein’s View of a Gothic Cathedral was purchased with 
contributions from Anne-Marie Lembcke and the Sara and Johan Emil Graumann 
Fund, and Alice Goldet presented the Museum with A Copying Artist at the Louvre 
by an anonymous artist (see Carl-Johan Olsson’s article, p. 15). Eugène Jansson’s 
May Day Demonstration, which is a unique testament to the artist’s political com
mitment to the workers’ cause, and Camille Claudel’s Dream by the Fireside, the 
first of Claudel’s sculptures to be acquired by a national museum in the Nordic coun
tries, were both purchased using funds from the Friends of the Nationalmuseum. 
In the case of the latter, the acquisition was made jointly with the Sophia Giesecke 
Fund, which has supported the Nationalmuseum since 1880 (see the articles by 
Carina Rech, p. 17 and Linda Hinners, p. 23). The Friends of the Nationalmuseum 
have also generously provided the means, through the Bengt Julin Fund, to acquire 
Britta Marakatt-Labba’s embroidery Máilmmi liegganeapmi (Global Warming II), 
(see Cilla Robach’s article, p. 31).
 Besides acquisitions, benefactors have also supported other important activities. 
This issue features three articles presenting the outcomes of projects funded by the 
Nationalmuseum’s ongoing Young Researchers Programme, initiated by my prede
cessor Susanna Pettersson. The object of the programme is to stimulate research in-
terest in the Nationalmuseum collections. Through this programme, a young scholar is 
hired for three months with access to the Museum’s collections and research facilities. 
The goal is to research a specific topie and write an article. The Beijer Foundation has 
supported Christofer Wikner’s project researching the history of the shop Vackrare 
vardagsvara (Better Things for Everyday Life), which pioneered ideas about improving 
the quality and design of everyday objects in the early 20th century (see article, p. 61). 
Linnea Jakobsson’s project, “A Digital Gaze on Contemporary Swedish Silver Corpus”, 
has been sponsored by the Ulf Gillberg–Lennart Agerberg Foundation (see article, p. 67). 
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The third project is Hugo Ingemarsson’s “Imagining the Sámi: Engaging an Un
explored Imagery”, which discusses how the Sámi people are portrayed in objects 
from the 1750–1914 period in the Nationalmuseum collection. It was funded by the 
Albert Ekman Fund (see article, p. 51). We are very glad to publish the outcome of 
their projects. Ulf Gillberg and Lennart Agerberg have also supported the Silverplåten 
scholarship, which encourages young silversmiths (see Micael Ernstell’s article, p. 33).
 Two articles have been written by scholars who are not members of staff. Per 
Widén, Curator of Drawings at Uppsala University Library, presents two drawings 
attributed to the Dutch Mannerist painter Joachim Wtewael. Magnus Green, anti
quarian and consultant to the Church of Sweden, has made a remarkable discovery 
in the collections of the Nationalmuseum. Green persuasively argues that a six-armed 
brass chandelier from the Netherlands, acquired in 1890 and then believed to be a 
recent historicist design, should be dated back to the early 15th century. It is pre
cisely the same model, if not the same object, as the chandelier depicted in Jan van 
Eyck’s iconic Portrait of Giovanni Arnolfini and His Wife in the National Gallery in 
London. It is at any rate a very rare survival and a reminder of the research poten
tials of museum collections. 
 I would also like to thank the Friends of the Nationalmuseum for supporting the 
publication of this journal.

PREFACE



Art Bulletin of Nationalmuseum Volume 30

A Digital Gaze on Contemporary Swedish Silver Corpus  
Fig. 1 (p. 67) Photo: Anna Danielsson, Nationalmuseum, 
© Klara Eriksson/Bildupphovsrätt 2026.
Fig. 2 (p. 68) Photo: Nationalmuseum, 
© Anders Ljungberg/Bildupphovsrätt 2026.
Fig. 3 (p. 69) Photo: Anna Danielsson, Nationalmuseum, 
© Karolina Hägg.
Fig. 4 (p. 70) Photo: Linn Ahlgren, Nationalmuseum,
© Simon Hallman.
Fig. 5 (p. 71) Photo: Hans-Olof Utsi.

The Friends of the Nationalmuseum. 
The Year in Review 2023 
Fig. 1 (p. 73) Photo: Linn Ahlgren, Nationalmuseum, 
© Britta Marakatt-Labba/Bildupphovsrätt 2026. 
Fig. 2 (p. 74) Photo: Anna Danielsson, Nationalmuseum, 
Public Domain.
Fig. 3 (p. 75) Photo: Viktor Fordell, Nationalmuseum,
© Aviva Scheiman/Bildupphovsrätt 2026.
Fig. 4 (p. 75) Photo: Linn Ahlgren, Nationalmuseum,
© Evelina Dovsten/Bildupphovsrätt 2026. 
Fig. 5 (p. 76) Photo: Linn Ahlgren, Nationalmuseum,
© Gustav Siegel. 
Fig. 6 (p. 76) Photo: Linn Ahlgren, Nationalmuseum, 
© Sigvard Bernadotte.

Acquisitions 2023: Exposé
Figs. 1–13, 15 and 36 (pp. 77–87 and 113) Photo: Anna 
Danielsson, Nationalmuseum, Public Domain.
Fig. 14 (p. 87) Photo: Anna Danielsson, Nationalmuseum,
© Berta Wilhelmson.
Fig. 16 (p. 88) Photo: Cecilia Heisser, Nationalmuseum,
© Bertil Almqvist.
Figs. 17–18 (pp. 89–90) Photo: Cecilia Heisser, National
museum, Public Domain.
Fig. 19 (p. 91) Photo: Viktor Fordell, Nationalmuseum,
Public Domain.
Figs. 20–24, 28 and 30 (pp. 92–98, 102 and 104) Photo: 
Linn Ahlgren, Nationalmuseum, Public Domain. 
Fig. 25 (p. 99) Photo: Linn Ahlgren, Nationalmuseum,
© Evelina Dovsten/Bildupphovsrätt 2026.  
Fig. 26 (p. 100) Photo: Nationalmuseum, © Pernilla Sylwan.  
Fig. 27 (p. 100) Photo: Linn Ahlgren, Nationalmuseum,
© Kerstin Öhlin Lejonklou. 
Fig. 29 (p. 103) Photo: Linn Ahlgren, Nationalmuseum, 
© Sigvard Bernadotte.
Fig. 31 (p. 105) Photo: Linn Ahlgren, Nationalmuseum,
© Matti Klenell/Bildupphovsrätt 2026.
Fig. 32 (p. 106) Photo: Viktor Fordell, Nationalmuseum,
© Uglycute. 
Fig. 33 (p. 107) Photo: Linn Ahlgren, Nationalmuseum, 
© Gustav Siegel.
Fig. 34 (p. 108) Photo: Viktor Fordell, Nationalmuseum,
© Mattias Ljunggren/Bildupphovsrätt 2026. 
Fig. 35 (p. 112) Photo: Viktor Fordell, Nationalmuseum,
© Kooperativa Förbundet (KF).
Fig. 37 (p. 114) Photo: Linn Ahlgren, Nationalmuseum,
© Sixten Sandra Österberg/Bildupphovsrätt 2026. 

The Nationalmuseum has, as far as possible, tried to reach 
the copyright holders.

Simon Hallman and the Silverplåten Scholarship
Fig. 1 (p. 33) Photo: Linn Ahlgren, Nationalmuseum, 
© Simon Hallman.

The Arnolfini Chandelier – a Masterpiece from 
the Early 15th Century
Figs. 1, 7 and 8–10 (pp. 35 and 38) Photo: Linn Ahlgren, 
Nationalmuseum, Public Domain.
Figs. 2 and 6 (pp. 36 and 38) Photo: By courtesy of the 
National Gallery, London, © CC BY-NC-ND 4.0.
Figs. 3, 5, 11, 13–14 and 16–18 (pp. 37, 39, 40 and  41) 
Photo: Magnus Green.
Fig. 4 (p. 37) Photo: Greta Lindström, Nationalmuseum,
Public Domain.
Fig. 12 (p. 40) Photo: Wikimedia Commons, Public 
Domain.
Fig. 15 (p. 41) Photo: Sebastian Selvén.

Two Drawings by Joachim Wtewael  
Figs. 1, 5, 6 and 9 (pp. 43, 46 and 47) Photo: Uppsala 
University Library, Public Domain. 
Fig. 2 (p. 44) Photo: Art Institute of Chicago, Public 
Domain.
Figs. 3 and 8 (pp. 44 and 46) Photo: Courtesy National 
Gallery of Art, Washington, Public Domain.
Fig. 4 (p. 45) Photo: The Metropolitan Museum of Art, 
New York, www.metmuseum.org, Public Domain.
Fig. 7 (p. 46) Photo: bpk, Staatliche Kunstsammlungen 
Dresden, Herbert Boswank.
Fig. 10 (p. 48) Photo: The J. Paul Getty Museum, 
Los Angeles. Image courtesy of Getty’s Open Content 
Program, Public Domain.
Fig. 11 (p. 48) Photo: Mauritshuis, The Hague, © CC BY-NC.
Fig. 12 (p. 49) Photo: Wikimedia Commons, Public Domain.

Imagining the Sámi: 
Engaging an Unexplored Imagery
Figs. 1, 3, 7, 9–10 and 12 (pp. 51–52 and 54–56) Photo: Anna 
Danielsson, Nationalmuseum, Public Domain.
Figs. 2 and 4 (p. 52) Photo: Cecilia Heisser, Nationalmuseum, 
Public Domain.
Fig. 5 (p. 53) Photo: Linn Ahlgren, Nationalmuseum,  
Public Domain.
Figs. 6, 8, 11, 13 and 16 (pp. 53–56 and 58) Photo: National-
museum, Public Domain.
Fig. 14 (p. 57) Photo: Courtesy of Jönköping County 
Administrative Board.
Fig. 15 (p. 57) Photo: Bodil Beckman, Nationalmuseum, 
Public Domain

Wikman & Wiklund’s Shops: 
Better Things for Everyday Life
Fig. 1 (p. 61) Photo: Stockholm City Museum, 
graark_10014772, Digitala Stadsmuseet, © BY-NC-SA.
Figs. 2–8 and 13 (pp. 63 and 66) Photo: Nationalmuseum, 
© Kooperativa Förbundet (KF).
Figs. 9–10 (p. 63) Photo: Greta Lindström, National
museum, © Edward Hald/Bildupphovsrätt 2026.
Fig. 11 (p. 64) Photo: Nationalmuseum, Public Domain.
Fig. 12 (p. 64) Photo: Linn Ahlgren, Nationalmuseum, 
© Tage Fougstedt.

Photo Credits

Cover illustration, vol. 30
Photo: Linn Ahlgren, Nationalmuseum, 
© Sixten Sandra Österberg/Bildupphovsrätt 2026.

A Recently Acquired Genre Painting by a Rembrandt-
pupil: A Young Man Asleep Before an Open Book 
Fig. 1 (p. 9) Photo: Anna Danielsson, Nationalmuseum,
Public Domain. 
Figs. 2–3 (p. 10) Photo: © The Trustees of the British 
Museum, CC BY-NC-SA 4.0. 
Fig. 4 (p. 11) Photo: By courtesy of the National Gallery, 
London, © CC BY-NC-SA 4.0. 
Fig. 5 (p. 12) Photo: Wikimedia Commons, Public Domain. 

Samuel Cooper and Richard Gibson – Two Unique 
Examples of English Master Drawings
Figs. 1–2 (pp. 13–14) Photo: Cecilia Heisser, National
museum, Public Domain. 

Two Donations – A Copying Artist at the Louvre 
and View of a Gothic Cathedral
Figs. 1–2 (pp. 15–16) Photo: Anna Danielsson, National
museum, Public Domain. 

Social Struggle as Abstract Form. 
Eugène Jansson’s May Day Demonstration
Fig. 1 (p. 17) Photo: Anna Danielsson, Nationalmuseum, 
Public Domain. 
Figs. 2, 7 and 9 (pp. 18, 21 and 22) Photo: Nationalmuseum, 
Public Domain.
Figs. 3 and 8 (pp. 19 and 22) Photo: Erik Cornelius, National
museum, Public Domain. 
Fig. 4 (p. 20) Photo: Stockholm City Museum, no. C 1774; 
Fa 28793, www.stockholmskallan.stockholm.se, © CC BY. 
Fig. 5 (p. 20) Photo: National Library of Sweden, 
digitalt.kb.se, Public Domain. 
Fig. 6 (p. 20) Photo: Kalmar konstmuseum, Public Domain.

Dream by the Fireside by Camille Claudel  
Fig. 1 (p. 23) Photo: Viktor Fordell, Nationalmuseum, 
Public Domain. 
Fig. 2 (p. 25) Photo: Nationalmuseum, Public Domain.

A poster for the Nationalmuseum’s 
Spring Exhibition of 1940 
Fig. 1 (p. 27) Photo: Cecilia Heisser, Nationalmuseum, 
Public Domain.
Fig. 2 (p. 28) Photo: Nationalmuseum/Moderna museet.
Fig. 3 (p. 29) Photo: Emma Krantz, Skissernas Museum – 
Museum of Artistic Process and Public Art, Lund.

Máilmmi liegganeapmi (Global Warming II) 
by Britta Marakatt-Labba
Fig. 1 (p. 31) Photo: Linn Ahlgren, Nationalmuseum, 
© Britta Marakatt-Labba/Bildupphovsrätt 2026. 
Fig. 2 (p. 32) Photo: Hans-Olof Utsi.

https://www.metmuseum.org/art/collection/search/437955
https://sok.stadsarkivet.stockholm.se/?template=view_post&id=204
https://stockholmskallan.stockholm.se/post/1430 
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